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Abstract 
 

The following project aims at the preservation and restoration of three original plaster 

replicas, created by D. Fernando II, in collaboration with Francisco de Assis Rodrigues. Located 

in Palácio Nacional da Pena, in Sintra, the three 19th-century plaster models represent an equestrian 

statue of Marshal Josias Rantzaw and are in an advanced state of deterioration. 

 

In safeguarding and intervening a sculpture, it is necessary to consolidate general knowledge 

about the different treatment methods, as well as an understanding of its constituent material and 

its limitations. It is important to emphasize that negligence and lack of understanding of the 

importance of replicas can lead to poor care of the works or even their disappearance. 

 

With a view to resolving the intervention to be carried out, the following project aimed not 

only at understanding the importance of replicas for the preservation of the sculptures, but also at 

restoring stability and restoring the aesthetic reading of the three plaster models, so that they can 

be displayed in Palácio Nacional da Pena. 

 

A bibliographic survey was carried out in order to contextualize the replicas under study 

and later, a conservation and restoration intervention was carried out. The intervention took place 

in the collection of plaster sculptures at the Faculty of Fine Arts of the University of Lisbon, and 

the replicas in question were transported from Sintra to Lisbon. 

 

The intervention carried out on one of the pieces (inventory number PNP2295) was only 

possible due to the existence of three identical bronze pieces, from this same work. With the help 

of bronze pieces, a volumetric reconstruction and a concise consolidation were possible. 

For the restoration of the two remaining pieces of plaster (inventory numbers PNP2296 

and PNP2298), since they are identical replicas, it was only possible to intervene from them. 

 

Since plaster is the most reliable material and is close to the original, it was the chosen 

material for the reconstruction of missing fragments, using silicone molds. In this way, a return of 

a faithful reading of the pieces was acquired, seeking to guarantee their stability in accordance with 

the original intention of their creator. 

 

 

 



Bibliography 

 

ARP (s.d.). História. Associação Profissional de Conservadores-restauradores de Portugal. 

https://arp.org.pt/historia/ [Consultado 03-03-2021] 

CARDEIRA, A. M. (2014) Caracterização Material e Técnica das “Académias de NU” de José 

Veloso Salgado, pertencentes à coleção da FBAUL. [Texto policopiado]. Lisboa: Universidade de Lisboa, 

Faculdade de Belas-Artes. Tese de mestrado em Ciências da Conservação, Restauro e Produção de 

Arte Contemporânea. [Consultado a 23-10-2022].   

FRADE, M. (2016). A importância do ensino dos moldes na Reabilitação, Conservação e Restauro de 

Estuques Decorativos em gesso: técnicas tradicionais e modernas. In Matéria-Prima, 4(2). Lisboa: Centro de 

Investigação e Estudos em Belas-Artes, Faculdade de Belas-Artes da Universidade de Lisboa, 72-

82. [Consultado a 24-05-2020].   

FRADE, M. (2018). Conservação e restauro de esculturas em gesso: valorização, metodologia, ensino. 

[Texto policopiado]. Lisboa: Universidade de Lisboa, Faculdade de Belas-Artes. Volume I, Tese de 

doutoramento, Belas-Artes, na Especialidade de Escultura. p.27. Disponível em URL: 

https://repositorio.ul.pt/handle/10451/37952. [Consultado a 24-05-2020].   

GAUDÊNCIO, F. (2002). Dilemas da Matéria, Procedimento, Permanência e Contemporânea. 

Porto Alegre: Museu de Arte Contemporânea do Rio Grande do Sul. [Consultado a 05-06-2020].   

MARTIARENA, X. (1992). “Conservación y Restauración”. In Cuadernos de Sección. Artes 

Plásticas y Documentales 10, 177-224. Disponível em URL: 

https://core.ac.uk/download/pdf/11497233.pdf [Consultado a 11-05-2021]. 

MATOS, C. (2012). Estudo e tratamento de conservação e restauro da escultura de madeira dourada e 

policromada de S. João Baptista da Igreja de S Francisco do Porto. Dissertação de Mestrado. Porto: 

Universidade Católica Portuguesa. Disponível em URL: http://hdl.handle.net/10400.14/16491 

[Consultado a 21-05-2021]. 

MENDONÇA, R.  (2014). A recepção de escultura clássica na Academia de Belas-Artes de Lisboa, 

Faculdade de Belas-Artes da Universidade de Lisboa. Tese de Doutoramento. Lisboa: Faculdade de Belas-

Artes da Universidade de Lisboa. Disponível em URL: http://hdl.handle.net/10451/15630  

[Consultado a 20-06-2020]. 

ORTI, M.A.C. (1994). Los Métodos de Análisis Físico-Químicos y la Historia del Arte. Granada: 

Universidad de Granada. ISBN 9788433819482 

SMITH, J. A. (1987). Science for Conservators, Volume 2 – Cleaning. London: Routledge. 

TEIXEIRA, J. (1986). D. Fernando II, Rei-Artista Artista-Rei. Lisboa: Fundação da Casa de 

Bragança. 

 

 

 

 

 

https://arp.org.pt/historia/
https://core.ac.uk/download/pdf/11497233.pdf
http://hdl.handle.net/10400.14/16491
http://hdl.handle.net/10451/15630


Mariana Boavida de Figueiredo 

 

nanabfigueiredo@hotmail.com 

 

She began her training at the Faculdade de Belas-Artes da Universidade de Lisboa, in 2014, where 

she took a degree in Sculpture. During her academic life, she acquired a taste for Conservation and 

Restoration and completed a Master’s in Conservation Sciences, Restoration and Contemporary Art 

Production in 2022. 

 

mailto:nanabfigueiredo@hotmail.com

